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Recorded at The Paul Green School of Rock Philadelphia, PA on February 16, 2008. 
Music composed by Elliott Levin, Eric Slick and Jair-Rohm Parker Wells.
Text by Elliott Levin.
Recorded, mixed and mastered by Jair-Rohm Parker Wells. 
Liner notes by Jair-Rohm Parker Wells.               		
Cover art by Åke Bjurhamn. Layout by Stéphane Berland.
Executive producer for ayler records is Jan Ström.

1.  Kosher Klash	 1:37
2.  Afro Black and Blue	 3:16
3.  Sultry Ultra-Violated-Violet	 7:23
4.  Persuasive Planning	 7:02
5.  Big Bertha	 13:10
6.  Atonement	 6:15
7.  Found In Translation	 2:22
8.  No Cause	 5:59
9.  (K)no(w)Ledge of Allegiance	 6:16
Total time:	 53:26

Elliot Levin, ts, voice 
Jair-Rohm Parker Wells, b 
Eric Slick, dr

Jair-Rohm 
Parker Wells Trio
Brotherly Love In Phildelphia



So after I did «Meditations on Albert Ayler» with Tony Bianco and Luther Thomas, I did a lot 
of soul searching before I contacted Jan Ström at Ayler Records about my next release. 
I didn’t want to do «Meditations on Albert Ayler Deux» or stray too far from the label’s 
focus. In the midst of all of this searching I decided that I had to re-locate to the United 
States. I realised that it was only there that I’d find the resources and the inspiration to fuel 
my creative future. 

In January of this year I packed my instruments and made my way to New Jersey. Why 
New Jersey? It’s comfortably located between the artist’s Mecca – New York – and the 
birthplace of the nation of my birth: Philadelphia. And what a good choice it was. To my 
surprise, Philadelphia is once again showing itself to be a caldron of cutting edge creative 
activity. Every night there is more interesting live music than anyone could ever manage to 
take in. Everything from experimental electronics and «Free Jazz» to world music fusions 
of all styles and sorts, contemporary popular music in all of it’s guises and movements and 
genre I won’t even attempt to describe here. Yes, Philadelphia lit my fuse. 

My portal to this wondrous wellspring was a long-time compatriot: Philadelphia native 
Elliott Levin. Elliott and I first met back in the early 1990s when he subbed for Thomas 
Chapin with Machine Gun. His apprentice years include stints with Sun Ra, Cecil Taylor 
and many other influential improvisors – not to mention Harold Melvin and the Blue Notes. 
Elliott always impressed me as one of the few musicians who really, truly sounded great in 
any idiom. He’s the real deal. Over the years, our paths would coincidentally cross and the 
meetings were always musically very rewarding. He graciously kept me very busy almost 
from the minute I got off the plane. 

By February I realised that I had an exemplary collaborator in Elliott and that it was time to 
document our sonic signature. In the short time that we had been playing together that win-
ter, we had found a frequency and flow that was very special. I called Elliott and suggested 
that we find a studio and record. I had a very good drummer that I had also been trying to 
get together with for a while and finally here was our chance to get something on tape. 
Elliott, got back to me in a couple of hours with a studio in central Philadelphia. Great! 
It was set. It was going to happen. We were going to record at the School of Rock. They 
had a large performance space that was hard-wired for live recording. Cool. Better than 
nothing. I got on the phone to tell the drummer it was on for that same evening. 

Unfortunately, he and his wife had made other plans in the interim. Now what? I called 
Elliott back with the bad news. Bad as I was going back to Scandinavia for a short tour the 
next day and I didn’t really know any other drummers in the area that would be available 
and capable on such short notice. Elliott told me that he knew a young drummer who was 
a student teacher at the School of Rock and that he could give him a call. When I finally 
arrived at the session Eric Slick was already there and set up. From the moment we shook 
hands I knew that everything was going to work out just fine. Eric had a vibe that was just 
– for lack of a better word – healthy. By way of introduction I found out that we had a lot 
of mutual acquaintances and that he was currently touring in Adrian Belew’s trio with his 
sister on bass. 

I did some re-wiring of the «studio». We were recording to digital four track and I wanted 
as much post-production control as I could get. Once the mics were optimally located, we 
got onto the stage and started playing. The only instructions were to «keep it live». 

The improvisations that you hear on these tracks are the culmination of two very intense 
hours of instant composition by Elliott Levin, Eric Slick and myself. The only «prepared» 
material were Elliott’s poems which neither Eric nor I had heard before. Elliott had brought 
a book of his writings with him and pulled out a couple pieces that he thought would go 
well with the instrumentation of the evening. His writing and delivery are the result of many 
years of refinement. Elliott, aside from being a saxophone colossus, is also a trained man 
of letters. He studied creative writing at the University of Oregon and has been published in 
the numerous publications including the L.A. Weekly and Blue Beat Jacket (Japan). 
Eric’s stream of consciousness rhythmic extrapolations served as a propellant throughout 
the session. Just when i thought that an idea or theme had met its logical conclusion, Eric 
would heave gasoline onto the flames and drive the jam to the next level. His playing is 
highly informed without being overly intellectual. There is a lot of rawness in his playing. 
Even when he’s pushing the limits of complexity he still sounds like he’s sweating and 
loving it. 

This was a session of magic moments and supernatural invention.
Enjoy it as we enjoyed creating it. 

Jair-Rohm Parker Wells, Cinnaminson, New Jersey, July 13th 2008

Make sure to print actual size (do not choose “Fit To Page” option) to ensure the page prints at the correct size.


